























して展示されている。その二人の作家とは，イギリスの作家，通称 E. M. 




















































について次のように論じている。“Music is well said to be the speech of 
angels; in fact, nothing among the utterances allowed to man is felt to be so 
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“All nations that can still listen to the mandate of nature, have prized song and 





する形態へと変化する。“Music has, for a long time past, been avowedly mad, 
divorced from sense and fact; she has nothing to do with sense and fact, but with 
fiction and delirium only.”（「音楽は，長い年月にわたって，明らかにむち
ゃくちゃになり，感覚と真実から切り離されてしまっている。つまり，音
楽は感覚と真実とは何も関係なく，嘘と狂乱を伴うのみである」）（Ibid 
262）。そして，オペラについて次のように非難するのである。“Then go to 




のようにオペラについて結論を下している。“Wonderful to see; and sad, if 








応について次のように説明している。“Carlyle’s new study was designed to 
be soundproof. Behind the doors are ‘air chambers’ which were supposed to keep 
out the sound of noisy neighbours, street musicians and celebrity hunters. But the 
room was badly built and Carlyle declared it to be ‘irremediably somewhat of a 







ってしまっていると記している」）（The National Trust: A Short Guide to 





































































































































































































































































述されている。“Sartor Resartus was a key influence, both thematic and formal, 
on two of the master-works of the American Renaissance—Melville’s Moby Dick 


































って，重要な役割を担ったのではないかと推測できる。“Isolation is the 
sum total of wretchedness to man. To be cut off, to be left solitary: to have a world 
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alien, not your world; all a hostile camp for you; not a home at all, of hearts and 
faces who are yours, whose you are? It is the frightfulest enchantment; too truly a 
work of Evil One. To have neither superior, not inferior, nor equal, united manlike 















人間と孤独について，次のように指摘している。“Man is an animal, but a 
queer one. He wants to be alone even when he is feeling fit. That is one of the 
differences between a man and a chicken. A chicken wants to be alone only when 
it is feeling poorly. But a man who goes about alone is probably not ill, but trying 









に論じている。“We are troubled to-day, each of us, because we can lead neither 
the private nor the public life with any decency. I can not shut myself up in a 
Palace of Art or a Philosophic Tower ad ignore the madness and the misery of the 








　また，次のように読者にある疑問を投げかける。“Are you shutt off from 









の信条」の中では，次のようにも論述している。“The memory of birth and 
the expectation of death always lurk within the human being, making him separate 
from his fellows and consequently capable of intercourse with them. Naked I 
came into the world, naked I shall go out of it! And a very good thing too, for it 
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